
Prom Concert –  8th July 2017

From the Chair... 

Ladies and Gentlemen

Good evening everyone and welcome to the Pelly Concert Orchestra's final
concert in our 2016/17 season. 

As you may be aware, this year is the 50th anniversary of the forming of
our Orchestra. What better way is there to celebrate our birthday than a
Last Night of the Proms Party, to which you are all invited? 

But first, a little history of the Orchestra. Documentation of early years is
sketchy, but we believe the first ever get together of a few players was in a
house in Yateley sometime in 1967. The Yateley Light Orchestra,  as it
became known,  was  re-named The Pelly  Concert  Orchestra  in  1980 in
memory of Sister Evelyn Pelly, the Mother Superior of Yateley Convent,
who  had  been  an  enthusiastic  supporter  and  playing  member  of  the
orchestra until her death in 1977. 

The first  half  of  tonight’s  concert  is  a  trip  around the UK and Ireland
followed by a second half of “Pomp” and pride with many familiar pieces
from the traditional Last Night of the Proms. We hope you will enjoy the
evening,  and  of  course  your  participation  in  the  fun  and  games  is
obligatory! 

We are delighted to welcome Elisabeth Meister as our soloist this evening,
and I know you will enjoy her wonderful singing. 

So sit back and enjoy all the fun of the evening, have a lovely summer, and
we hope to see you again for the first concert of the 2017/18 season on
Saturday 28th October. 

Karen Carter
Chair
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TONIGHT'S PROGRAMME

1. Overture to Merry Wives of Windsor Otto Nicolai
arr. A. Winter

2. Jubilee Dances (Vivat Regina) Op. 75a William Mathias
orch. Philip Lane

3. Lament for Strings Aloys Fleishmann

4. Suite English Folk Songs Ralph Vaughan Williams
arr. Gordon Jacob

5. Summertime George Gershwin
Soprano solo - Elisabeth Meister 

6. Oh My Beloved Father Giacomo Puccini
Soprano solo - Elisabeth Meister 

7. Four Scottish Dances, Op. 59 Malcolm Arnold

Interval 

8. Pomp & Circumstance March No 1 Edward Elgar
arr. Schmid

9. Pennywhistle Jig Henri Mancini arr. Moss

10. Variations on 'Happy Birthday to You' Peter Lawson

11. Fantasia on British Sea Songs  Henry Wood arr. Lawson
 Soprano solo - Elisabeth Meister

11. Jerusalem C Hubert H Parry 
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The Merry Wives of Windsor Overture Otto Nicolai (1810 – 49) 
German composer  and founder  of the Vienna Philharmonic  Orchestra,  Otto Nicolai,  wrote this
opera based on Shakespeare’s play in 1845-6, with the successful first performance in Berlin in
1849. The plot begins with two ladies receiving love letters from Falstaff (of bawdy drinking fame)
who then decide to teach him a lesson. The overture has a slow and tuneful opening section, which
then develops into a fast and lively section with the wind and strings ‘talking to each other’. A later
‘heavy’  theme appears  to  represent  Falstaff  stomping  around to the sound of  ‘cheeky’  violins,
before the piece comes to a rousing finale. 

Jubilee Dances William Mathias (1934 – 1992) orch. Philip Lane 
William Mathias, one of the first Welsh composers to win international acclaim, wrote music for a
number of royal occasions, including the Queen's Silver Jubilee in 1977 and the wedding of Prince
Charles and Diana Spencer in 1981. 

The Jubilee  Dances  were originally  written  as  "Vivat  Regina"  for  the  Silver  Jubilee  of  Queen
Elizabeth II and scored for brass band. They are presented here in  a new orchestral arrangement.
There are six short movements. 

Lament for Strings Aloys Fleischmann (1910 – 1992) 
Aloys Fleischmann, Irish composer, conductor, scholar, organiser, professor of music and Freeman
of the city of Cork, was of German stock and became more Irish than many of the Irish themselves.
A fluent speaker of Irish and a scholar of Irish folk music, Fleischmann sought in his compositions
to create a specifically Irish form of art music. 
The Lament we hear tonight is from The Humors of Carolan, a suite for string orchestra written
around 1941 in Cork, Ireland. They take as their  starting point traditional Irish tunes originally
composed  by  the  famous  travelling  harpist  Turlough  O  Carolan.  Tonight  we  play  Aloys
Fleischmann's version of Elizabeth Macdermott Roe. Fleischmann uses this lament as a basis for his
piece.  It features a mournful 'cello solo that is then picked up by the rest of the strings and is
beautifully  weaved  through  the  orchestra  to  create  a  unique  sound-world  that  combines  Irish
traditional music with the classical tradition for which Fleischmann is known.

Suite “English Folk Songs” Ralph Vaughan Williams (1872-1958) 

Vaughan Williams spent much of his life collecting English folk songs and these are evident in this
wonderful suite.  He found great inspiration in the study of folk music together with the work of
early English composers like Purcell  and he was able to use the modal  harmonies  and striking
rhythms found in songs from Norfolk and Somerset to develop his own completely individual style.
He wrote the suite for wind band in 1923 and had it arranged by Gordon Jacob for full orchestra in
1924. 

Summertime George Gershwin,  arr George Pollen
George Gershwin composed his aria Summertime in 1934 for his opera Porgy and Bess. The lyrics
are by DuBose Heyward, the author of the novel Porgy on which the opera was based, although the
song is also co-credited to Ira Gershwin.

The song soon became a popular and much recorded jazz standard, described as "without doubt...
one of the finest songs the composer ever wrote...” Gershwin's highly evocative writing brilliantly
mixes elements of jazz and the song styles of blacks in the south-east United States from the early
twentieth century.
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Oh My Beloved Father   Giacomo Puccini (1858 – 1924) 
Giacomo Puccini  has  been called  the  greatest  composer  of  Italian  opera after  Verdi.  His  most
renowned works are La Bohème (1896), Tosca (1900), and Madama Butterfly (1904) 
Oh My Beloved Father (O mio babbino caro in Italian) is a soprano aria from his opera  Gianni
Schicchi (1918). The opera depicts the life of a scheming and ingenious peasant who tries to cash in
on  an  old  man’s  vulnerability  by  changing  his  will  and  securing  a  pay-off  for  his  daughter’s
wedding. The aria is sung by the young Lauretta as she pleads with her father to let her marry
Rinuccio, the love of her life. But this isn’t just an ordinary request: Lauretta makes it perfectly
clear that if her father doesn’t agree, she’ll commit suicide. 

This well known aria has been used in several films, is frequently performed in concerts and often
used as an encore in recitals. Musically, it provides an interlude expressing lyrical simplicity and
single-hearted  love  in  contrast  with the  atmosphere  of  hypocrisy,  jealousy,  double-dealing,  and
feuding of Puccini's only comedy. 

Four Scottish Dances   Malcolm Arnold (1921 – 2006) 
The four dances are inspired by, although not based on, Scottish country folk tunes and dances. 

I. Pesante – in the style of a strathspey 

II. Vivace - a lively reel 
III. Allegretto – evoking a calm summer’s day in the Hebrides 

IV. Con brio – a lively Highland fling 
The first performance was given at the Royal Festival Hall on 8 June 1957 with the BBC Concert
Orchestra conducted by the composer. 

Sir Malcolm Arnold’s output of works features music in many genres, including a cycle of nine
symphonies, numerous concertos, concert works, chamber music, choral music and music for brass
band and wind band. He wrote extensively for the theatre, and also produced scores for more than a
hundred films, including The Bridge on the River Kwai (1957), for which he won an Oscar. 

Pomp and Circumstance March Number 1 Sir Edward Elgar (1857 – 1934) 
Edward  Elgar  was  essentially  a  self  taught  composer  who  wrote  his  first  (of  six)  Pomp  and
Circumstance March in 1901 in response to King Edward VII’s request for a coronation piece. The
result is probably Elgar’s most famous tune – vaunted by some as the real national anthem, and
sung every year at the Proms. The words (which may well form one of the ‘tests’ for would be new
British citizens) are: 

Land of Hope and Glory, Mother of the Free, 
How shall we extol Thee, who are born of Thee? 
Wider still and wider shall Thy bounds be set; 
God, who made Thee mighty, make Thee mightier yet 
God, who made Thee mighty, make Thee mightier yet. 

Pennywhistle Jig  Henry Mancini (1924 – 1994) 
A Pennywhistle (also called tin whistle or flageolet) is a simple, six-holed woodwind instrument. It
is a type of fipple flute, putting it in the same class as the recorder. It is mostly associated with
Celtic or Irish music. 
Henry Mancini, an American composer, conductor and arranger, best remembered for his film and
television  scores,  wrote this  piece as part  of the soundtrack to the big budget film,  The Molly
Maguires in  1969.  The  film is  set  in  1870’s  Pennsylvania  following  the  struggles  of  a  secret
organisation of Irish immigrant coal miners fighting the oppression of their mine owners. Mancini’s
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score used Irish modal harmony throughout, and its most popular piece, the Pennywhistle Jig, is a
fun, lilting Irish tune which also features a piccolo solo. 

Variations on “Happy Birthday”  Peter Lawson (b. 1950) 
Peter  Lawson is  a  British pianist,  composer  and teacher.  In this  series  of  variations  on  Happy
Birthday To You he takes the listener on a light-hearted journey through many different musical
styles. An introduction leads to a full-blown version of the theme, followed by a waltz sequence, a
rumba, a tango, and several other wide-ranging episodes, finishing with a fugue which builds up to
a dramatic conclusion. See how many musical references you can spot! 

Fantasia on British Sea songs Henry Wood (1869-1944) 
Sir Henry Wood is best known for creating The Promenade Concerts in 1895. He wanted them to
feature British music and he conducted them every year until his death.
Today  the  Proms  feature  music  from  all  over  the  world  and  are  constantly  introducing  new
conductors, sounds and ideas. For most of these years the Fantasia on British Sea Songs has been
included on the last night. It was written in 1905 for a Trafalgar centenary concert and included
many tunes that are very well-known.

After bugle calls the Anchor is Weighed, then comes the Saucy Arethusa followed by Tom Bowling
and the well-  known  Sailor’s Hornpipe,  which traditionally gets faster and faster  until  the first
violins fall off their chairs! A more peaceful Farewell and Adieu, Ye Spanish Ladies and a showy
clarinet cadenza lead us to Home Sweet Home and See the Conqu’ring Hero Comes. Finally the star
attraction is Rule Britannia, which is often sung by a soloist wrapped in a union Jack.

Jerusalem C Hubert H Parry

And did those feet in ancient time
Walk upon England’s mountains green?

And was the Holy Lamb of God
On England’s pleasant pastures seen?

And did the countenance divine
Shine forth upon our clouded hills?

And was Jerusalem builded here
Among these dark satanic mills?

Bring me my bow of burning gold!
Bring me my arrows of desire!

Bring me my spear! O clouds, unfold!
Bring me my chariot of fire!

I will not cease from mental fight,
Nor shall my sword sleep in my hand,

Till we have built Jerusalem
In England’s green and pleasant land.
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Elisabeth Meister - Soprano 

Elisabeth  was  born  in  1975  in  Bristol,  and  christened  Elizabeth  Clare  Kitchen.  Her  paternal
grandfather died when she was only eight years old, and her family suddenly uncovered a 47-year-
old  secret:  her  father  had  been adopted  in  the  1930s,  and his  biological  father’s  surname was
Franklin. The family then changed their name to Franklin-Kitchen, in his honour. 

Years later her maternal grandmother passed away. She had always been a huge lover of classical
music, and would come to Elisabeth's concerts whenever she was able. When her grandmother died,
Elisabeth's operatic career was taking an upward turn, and she adopted her grandmother's name,
Elisabeth Meister.
Her career has seen her in the title roles Aïda and Lucrezia Borgia, as well as Elisabeth Tannhäuser
for Santiago de Chile, title Turandot for Bilbao, title Lucrezia Borgia and Florinda Fierrabras for
La  Monnaie,  Lady  Macbeth  Macbeth for  Scottish  Opera,  Miss  Wingrave  Owen  Wingrave for
Toulouse, Erste Dama Die Zauberflöte and cover title Ariadne auf Naxos for Lyric Opera Chicago,
and Sieglinde Die Walküre for Saffron Opera Group.

Her roles for the Royal Opera House, Covent Garden include Pale Lady  The Gambler, Fox  The
Cunning  Little  Vixen,  High  Priestess  Aïda,  Costanza  L’isola  Disabitata,  Erste  Dame  Die
Zauberflöte, Helmwige and cover Sieglinde Die Walküre, Third Norn Götterdämmerung, and Ker
The Minotaur.  In addition she has covered Polina The Gambler and Ellen Orford Peter Grimes, as
well as the title roles Der Rosenkavalier, Aïda, Anna Nicole, Gloriana, and Turandot.
In concert, Elisabeth recently performed at the Royal Opera House’s Extraordinary Gala marking
the Queen’s Jubilee alongside Roberto Alagna, Angela Gheorghiu and Bryn Terfel, and made her
Carnegie Hall debut with performances of Beethoven’s Ninth Symphony and Missa Solemnis under
Sir John Eliot Gardiner.  She has also performed at Buckingham Palace, The Royal Albert Hall, The
Royal Festival Hall, Segerstrom Hall, and many other prestigious venues around the world.

Her  concert  repertoire  includes  Beethoven’s  Missa  Solemnis,  Dvořák’s  Stabat Mater,  Elgar’s
Caractacus,  The Dream of  Gerontius and  The
Kingdom,  Mendelssohn’s  Elijah,  Mozart’s  C
Minor  Mass and  Requiem,  Orff’s  Carmina
Burana,  Rossini’s  Petite  Messe Solennelle and
Stabat  Mater,  Tippett’s  A  Child  of  our  Time,
Vaughan  Williams’  A  Sea  Symphony and
Verdi’s Requiem, among many other works.
In February 2015 she wrote and presented a talk
on  the  subject  of  The  Beauty  of  the  Human
Voice  for  the  international  conference  forum
TEDx, at Warwick University.  Later that year,
Elisabeth  formed  the  Meister  Music  Opera
Platform  –  a  series  of  workshops  and
performance  platforms  for  singers  wishing  to
develop their own professional practices.

In 2016, she launched a personal  development
practice designed to support people through the
various transitional periods of their lives.
As though all  this  were not  enough,  Elisabeth
also  plays  3rd  trumpet  in  the  Farnborough
Symphony Orchestra!
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Forthcoming Concerts  
All these concerts take place at The Church on the

Heath, Elvetham Heath, Fleet.
All concerts start at 7.30pm except for the Children's Concert

28th October 2017 - Pick n’ mix
Another concert of music chosen by our audience and orchestra members.

Mikado Overture (Sullivan) – Bolero  (Ravel)  
A Musical Joke (Mozart) - Danse Baccanale (Saint-Saëns)

16th December 2017 - Pelly goes to the Panto
Aladdin and the Magic Lamp (William Godfree) 

Snow White and the Seven Dwarfs (Churchill) - The Three Bears Suite (Coates)
Selections from Sleeping Beauty (Tchaikovsky)

17th February 2018 - Children’s concert  - Time tba
Pirates of the Caribbean - The Lion King - Bob the Builder - Jurassic Park 

21st April 2018 - Film Night
Salute to the Cinema - Western Movie Themes - Band of Brothers

Hindu Song from Sadko ('Atlantic City') - Excerpt from Beethoven Symphony No 6
('Fantasia')

The Swan and Aquarium from Carnival of the Animals, Saint-Saëns ('Flowers in the Attic')
Finlandia, Sibelius ('Hunt for Red October')

Tickets are priced as follows:

Adults  Concessions   Children under 16 

Purchased in advance:   £11   £10     £6
Purchased on the door:   £13   £12     £6

Acknowledgements
The Pelly Concert Orchestra would like to thank the following people, who have in their
various ways made significant contributions to this evening's concert:

 Front of house helpers -  Roland Trice, Vanessa Balchin, Brenda Kegel, Linda Tan, 
Polly Dickinson, Pauline Hislop

 All those who donated raffle prizes
 Our Patrons and Friends
 Tony Roberts and the team at The Church on the Heath
 Members of the 1st Violins and Viola sections for contributing programme notes on 

the music being played
 Wellington Country Park for kindly donating a family ticket for the raffle. 
 Barbara Sykes for designing concert flyers and programme front covers
 The Ladies of the Orchestra for making the cakes for the interval refreshments

 Our Leader David Wallace
 Our  Musical Director Tom Horn
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 Tom Horn - Musical Director
Tom started playing the violin at the age of four and gained experience
with many youth and amateur orchestras in Kent, Guernsey and London. It
was leading the London Schools Symphony Orchestra and studying under
such conductors as Thomas Sanderling and Leif Segerstam that he realised
his passion for the art of conducting.

Studying  Music  with  Acoustics  at  Southampton  University  he  became
Leader & Assistant Conductor of both the Symphony Orchestra and the
Sinfonietta and set up his own Concerto Orchestra to conduct. He studied
under Peter Stark, Richard Dickens, Peter Ash, Robin Browning, has had a
masterclass with Philip Ellis on Beethoven's 5th Symphony, competed in
the  Cadaques  International  Conducting  Competition  and  studied  with
Rodolfo Saglimbeni, Denise Ham and Toby Purser on the George Hurst
Conductors'  Course at the Sherborne (formerly Canford) Summer Music
School.

After graduating he became the conductor of the Aylesbury Youth Orchestra and has performed regularly at
the 'Music For Youth' finals in Birmingham Symphony Hall. He is Leader and Assistant conductor of the
Haslemere Music Society and has had the opportunity to perform and conduct major symphonic & operatic
works.   He founded the Charity Symphony Orchestra in 2006 with whom he still has a close relationship
working on projects like the Haydathon and Beethovathon (performing all symphonies in a weekend) Tom
has worked as a Guest Conductor with the Surrey County Youth Orchestra having a workshop with Freddie
Kempf and the Royal Philharmonic Orchestra.  He works as guest conductor with the Trinity Camerata and
High Wycombe Youth Orchestra and has also had engagements with the St. Albans Symphony Orchestra,
Welwyn Garden City Symphony & Chorus, Buckingham Chamber Orchestra, Sidcup Symphony Orchestra,
Bridgenorth  Symphonia,  London  Repertoire  Orchestra,  Woking  Chamber  Orchestra  and  Didcot  &
Wallingford Symphony Orchestra.

As  well  as  being  Musical  Director  of  the  Pelly  Concert  Orchestra  he  Is  also  Musical  Director  of  the
Buckinghamshire County Youth Orchestra with whom he performed in the Royal Albert Hall last year. He
has also recently set up a new Orchestra in his home town of Marlow performing in local pubs and other
unique pop up venues around town.   Over the summer  months  he conducts the Sinfonietta on the New
London Music School course and works on the Garsington Youth Opera course. He is looking forward to
conducting the Guernsey Camerata in 2017 and working with the Pelly on an exciting milestone season!

David Wallace - Leader
David Wallace studies violin with Suzanne Stanzeliet.  Previous teachers include Maeve Broderick at the
Royal Irish Academy of Music and during his undergraduate years at the Cork School of Music he studied
violin with Cornelia Zanidache. He was one of the youngest members of the National Youth Orchestra of
Ireland (over 18's) at 16, where he had the pleasure of working with some of the greatest conductors in the
world in some of the greatest venues in Europe. 

Following classes with Natalia Tchitch he started to play viola in 2004
and since his move to London in 2005 he has  played viola with many
orchestras  in  many  venues  throughout  the  capital.  He  has  attended
masterclasses  and coachings with Hugh Maguire,  Suzanne Stanzeleit,
Pal Banda, Constantin Zanidache, Robin Ireland and Andrew Fuller. 

Ensembles  he  has  played  with  include  GSMD Symphony  Orchestra,
YMSO,  LGSO,  Pelly  Concert  Orchestra,  Sinfonia  Tamesa,  London
Charity  Orchestra,  National  Youth  Orchestra  of  Ireland,  RIAMSO,
CSMSO,  Lambeth  Orchestra,  Wexford  Sinfonia,  Kilkenny  Youth
Orchestra, Bloomsbury Symphony and British Police Orchestra.  He also
leads a busy chamber music career on both violin and viola. He teaches
violin  at  James  Allen  Girls  and  is  Head of  Music  at  Reedham Park
School in South London. He is a music scholar (violin) at Roehampton
University in London. 
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1st Violins
David Wallace
Judy Dudley
Jinny Gribble
Rachel Haver
Ann Highley
Lynne Thomson
David White
Leon Crampin

2nd Violins
Lesley Lemon
Sue Gillis
Michael McConnell
Lee Mackie
Paul Richards
Jane Hunter
Viv Taylor

Violas
Tony Smith
Pippa Cuckson
Sally Stanford
Clare Stevinson

Cellos
Lynda Trice
Lesley Evans
Martin Heath
Sarah Higgs
Margaret Houston
Clive Jackson

Double Basses
Lorraine Collins 
David Barnes
James Slade

Flutes/Piccolo
Elaine Herbert
Barbara Sykes

Oboes/Cor Anglais
Barry Collisson
Katy Warren

Clarinets/Sax
Andrew Norris
Helen Lister

Bassoons
Paula Burton
Karen Carter

French Horns
Roger Doulton
Tim Jones
Alison Wyld
Brian Taylor
 

Trumpets
Chris Preddy
Tim Stoney

Trombones 
Frances Jones
Denise Dodge
Paul Dodge

Tuba
Daniel Barnes

Percussion
Chris King
Dave Lambert
James Ratcliffe

Harp
Eleanor Dunsdon

Celeste/Piano
Linda Tan

The Pelly Concert Orchestra Committee 

Chairman –  Karen Carter (Bassoon)
Vice-Chair – Barbara Sykes (Flute)
Secretary – Lynda Trice (Cello)
Treasurer – Clive Jackson (Cello)

Personnel – Barry Collison (Oboe)
Patrons Secretary – Sue Gillis (Violin)
Assistant Librarian – Paula Burton (Bassoon)
Leader – David Wallace 
Musical Director – Tom Horn
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Friends and Patrons Scheme

The Orchestra’s Friends and Patrons Scheme offers a three-tier system as detailed
below.  Please note the new subscription rates that apply from September 2015.

Patron: for a minimum of £50 per annum a Patron will be entitled to:
 Advance notice of forthcoming concerts
 A champagne reception before the first concert of the season
 A ticket for each of the four scheduled concerts in the season with a reserved 

seat for the subscriber
 His or her name in each programme as a Patron of the orchestra

Junior Patron (under 18): for a minimum of £20 per annum a Junior Patron will
enjoy the same benefits as a Patron, but with soft drinks instead of champagne at the
reception.
Friend: for a minimum of £40 per annum a Friend will enjoy all the benefits of being
a Patron except that of the reserved seat.
For more information or  to become a Patron or  Friend,  please contact  Sue Gillis
(Second Violin) by e-mail on: patrons@pellyorchestra.co.uk  
We  are  very  grateful  to  all  our  Patrons  and  Friends  for  helping  to  support  the
orchestra.

Patrons:
Mr J and Mrs Allan
Mr D Arnold
Mr P and Mrs Ashford
Mr K Baker
Mr C Braime – Honorary Patron
Mrs P Bryant
Mr B Carter
Mr M and Mrs Cox
Mr H Evans
Miss J Evans -  Junior Patron
Miss H Evans -  Junior Patron
Mrs A Gregory
Mr Jeremy Gribble
Mr John Gribble

Mr J and Mrs Himbury
Mrs T Hyde
Mrs B Kegel - Life Member
Mr R W and Mrs Neave
Miss I New - Junior Patron
Mr G and Mrs Pollen - Life Members
Mr Stuart Sharp
Mr J Smedley
Mrs A Smith
Mr P and Mrs Smith
 Mr M and Mrs Vlietstra 
Mrs Janet Wacey
Miss Sue Wood
Mr B and Mrs Young 

 Friends: 
Mrs K Janes
Mrs N Jeffries

Mrs G Redman
Mr T Jones
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